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Under the Cover

Interior Book Design to
Attract — and Keep — Your
Readers
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Why Book Desigh Matters

From a Facebook post: “For the
first time ever | have just bought a
book and the printis so small |
actually will find it impossible to
read. ... | really want to read the
book, too ... butl know ifltryto
read this it will put a terrible

strain on my eyes.
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What’s in a Book

Front matter
Body

Backmatter




* Frontispiece

* Accolades

* Also by the author

* Half-title page (aka bastard
title)

* Title page

* Copyright page (colophon)

* Dedication page

Front Matter %%‘
HB@nie

_ Jan Bear

* Acknowledgments

* Epigraph

* Preface (by the author)

* Foreword (by author’s friend or other)

 Table of contents (nonfiction or
anthology)

* Listofillustrations, tables, or figures

* List of abbreviations or acronyms or

cast of characters




Frontispiece Also by the Author Accolades

Lorna Doone Baudolino The Writer’s Journey



Title Page Copyright Page

Half Title




Dedication Preface

The Power of Now The Writer’s Journey JRR Tolkien:
Myth, Morality and Religion



Body

Introduction (nonfiction)
Prologue (fiction)
Chapters

Epilogue
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Excerpt from next book
Acknowledgments
Author page

Author’s note

Contact information
Appendix (nonfiction)
Endnotes (nonfiction)

Bibliography (nonfiction)

Back Matter
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— Jan Bear

Resource list (optional reading)
Recommended reading (nonfiction)
Glossary, list of characters, family tree
Index (nonfiction)

Discussion questions

Permissions (nonfiction)

Marketing for other services (nonfiction)

Other books by the author
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Type

Type characteristics
Designing your paragraphs

Choosing a display type

Photo by Fabio Santaniello Bruun on Unsplash




Type Characteristics

Serif vs Sans Serif Display vs Body

Serif Type Display Type

The quick brown fox jumped

Sans Serif TYpe | pver thelazy dog

The quick brown fox jumped over
the lazy dog|




14 pt

17 pt

Designing Your Paragraphs

Type Size

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer
nec odio. Praesent libero. Sed cursus ante dapibus diam. Sed
nisi. Nulla quis sem at nibh elementum imperdiet. Duis sagit-
tis ipsum. Praesent mauris. Fusce nec tellus sed augue semper
porta. Mauris massa. Vestibulum lacinia arcu eget nulla. Class
aptent taciti sociosqu ad litora torquent per conubia nostra,
per inceptos himenaeos. Curabitur sodales ligula in libero. Sed
dignissim lacinia nunc.

orem ipsum dolor sit amet, consectetur adipiscing
elit. Integer nec odio. Praesent libero. Sed cursus
ante dapibus diam. Sed nisi. Nulla quis sem at nibh
elementum imperdiet. Duis sagittis ipsum. Praesent
mauris. Fusce nec tellus sed augue semper porta.
Mauris massa. Vestibulum lacinia arcu eget nulla.
Class aptent taciti sociosqu ad litora torquent per
conubia nostra, per inceptos himenaeos. Curabitur

sodales ligula in libero. Sed dignissim lacinia nunc.

Typeface: Adobe Minion Pro

14 pt/
17 pt

14 pt/
22 pt

Line Height
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Lorem ipsum dolor sit amet, consectetur adipiscing
elit. Integer nec odio. Praesent libero. Sed cursus ante
dapibus diam. Sed nisi. Nulla quis sem at nibh elemen-
tum imperdiet. Duis sagittis ipsum. Praesent mauris.
Fusce nec tellus sed augue semper porta. Mauris mas-
sa. Vestibulum lacinia arcu eget nulla. Class aptent tac-
iti sociosqu ad litora torquent per conubia nostra, per
inceptos himenaeos. Curabitur sodales ligula in libero.
Sed dignissim lacinia nunc.

orem ipsum dolor sit amet, consectetur adipisc-
ing elit. Integer nec odio. Praesent libero. Sed cursus
ante dapibus diam. Sed nisi. Nulla quis sem at nibh
elementum imperdiet. Duis sagittis ipsum. Praesent
mauris. Fusce nec tellus sed augue semper porta.
Mauris massa. Vestibulum lacinia arcu eget nulla.
Class aptent taciti sociosqu ad litora torquent per
conubia nostra, per inceptos himenaeos. Curabitur

sodales ligula in libero. Sed dignissim lacinia nunc.




FONTS MATTER

@\ U ber H umor I'm afraid | just blue myself




Choosing a Display Type
Special Elite Rock SAvr
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Layout

The shape of the page
Left and right pages
Fiction vs. nonfiction typesetting

Nonfiction page samples
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The Shape of the Page

Fiction Nonfiction
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Left and Right Pages

Gutter: Extra space for binding

Running headers (optional):
Book title, chapter titles, author

Adventures in Clowning

shared their little trinkets with me. This warmed my
heart.

I immediately thought back to the day before when
those rich people of Beverly Hills were pawing at me
to get a free perfume sample. And now these kids from
modest backgrounds were sharing their little trinkets
with DeeNee.

‘What a tale of two cities.

Dena “DeeNee,” “Flossie” Piraino holds a B.A. in Theatre Arts.
She, along with her mom and dad, opened “Under the Big Top,”
a clown supply business in 1986. She has traveled the country

! selling and hing the art of cle ing. She has only
recently semi-retired from performing and selling. She still loves

teaching and sharing her love of clowning.

Email: underthebigtopi@hotmail.com

98

Chapter 23
Nicole ‘Maggie’' Portwood

Gratifying to See Someone Smile

My most gratifying experience in
clowning comes from one thing—
seeing someone smile. Sound like
a cliché? Maybe, but it is sincerely
why we clowns do what we do.

' Many clowns will say you catch the
* bug when you first put on that red
nose and see someone giggle.

Historically, we have been the entertainer of the young,
but I find I make a connection with everyone I encoun-
ter and spend a moment with. It is in just a moment
that a special bond can be formed.

Itis a curious thing even to me, who experience it daily,
but clowns emit a joy that is unexplainable. Clowns
say, “It’s time to have fun!” It’s time to forget anything

99

Page numbers: Left, even; right, odd

H Book Genie

Margins: Outside page edges

Adventures in Clowning




Fiction vs. Nonfiction

Typesetting =

S
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Indented paragraphs Space between paragraphs
Decorative type for chapter heads Simpler type for chapter heads
Scene breaks, no headings or titles Multiple levels of headings

Scene breaks marked by ornaments Pull quotes, tables, illustrations




Nonfiction Page Samles
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w © : FE
RO Typesetting:
© §an© et e .
so 0 Nitpicker’s Delight
-
32 \N\\G‘G X© Frequent nitpicks
6{\00\ J«»‘)’ % A Lines on a grid
0\‘96'( S ‘( Ase (1\5‘3“? Word splits

Manuscripts and word patterns
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* Hyphens, n-dashes, m-dashes

Hyphen (shortest) thirty-three, low-rent, red-haired
N-dash (medium width) New York City—-based; 1994-95
M-dash (widest) “I said—no, | thought—that . ...”

* Non-breaking spaces (prevent words or phrases from
splitting at the end of a line)

Mr. Smith
Figure 4
July 25

* Linesonagrid (next slide)
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Adobe InDesign 2024
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Dreaming Wakes THE FooL

“Well—" the CEO smiled at Gray “—it seems to work.”

“He could void the warranty—" Buzz’s voice rose in pitch “—or—or
get hurt or something.”

Jordan turned to Buzz. “Here’s what I propose. Get to know this guy a
little better. Find out how he can help you.”

He headed for the door, then turned back. “Tell you what. Take him
out to lunch, my treat. Come back as friends.”

Buzz smacked his whip against his leg. “Will do.”

“Just be back by one for the meeting.”

— 96—

As ECHO STEPPED OFF THE ELEVATOR IN THE MORNING LIGHT, the twenty-
seventh floor was stripped of its magic, now in the possession of well-
dressed staffers carrying files, briefcase-toting professionals on their way to
consultations, and late-arriving admin assistants in athletic shoes. Echo’s
anticipation wavered between elation at the new job in a new world and
terror of discovering it was an elaborate joke before being laughed out of
the office.

But, no, she told herself, she had won, and she had earned the
opportunity to know her prize.

She pushed open the glass door into Jeph's office suite. Through the
conference room windows, Portland’s West Hills glittered in sunlight. The
room was empty of people now, its long, dark wooden table surrounded by
cight rolling chairs with faux leather upholstery. A speakerphone squatted
in the middle of the table, and carafes stood at attention on a credenza at
the end of the room away from the big flat-panel screen.

A pretty blonde receptionist at the front desk glanced at Echo as she
entered the office suite while speaking into her earpiece. “Marlo will be
with you in just a minute.”

(™. [Basic] (working) No errors
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Work 81

Echo hardly had time to ask herself, Marlo?, before a striking dark-
haired woman came into the reception area. “You must be Echo.”

“Yes.”

“I'm Marlo Enright. I take care of the mundane details of Jeph’s vision-
ary inspirations.” She smiled, but her smile didn’t reach her eyes. “Jeph told
me to expect you at nine.”

Echo didn't know about Jeph’s visionary inspirations. “The way I found
about about this job was —unusual,” she said, suddenly unsure if this
womanMarlo knew about the game. “I guess we left out the resume and
applicaation.”

“That’s right. Follow me.”

They left the reception area and passed an enormous glass-walled exec-
utive office with thick white cotton drapes defending its privacy.

“That must be Jeph’s office,” Echo said, then to herself Caprain Obvious,
She almost missed the quick, sour glance Marlo tossed in her direction and
kept walking.

Toward the interior of the building was a cluster of cubicles. Echo
imagined one of those being hers. She might bring knickknacks to sit on|
her desk, chat with her coworkers around the coffee pot, go out to lunch
with them, and gossip about the boss. An overweight man with a ponytail
got up and walked away from his deskamong the cubicles, but neither he
nor anyone else looked at Echo.

‘The door to Marlo’s office was straight ahead, next to Jeph’s but nog
nearly as large and without the exterior windows. Open vertical blinds gave
passers-by a glimpse into her small office, with a row of white file cabinets
and large framed photos of downtown Portland.

Before sitting down, Marlo picked up a folder and handed it across the
desk. Echo stood on the other side, flipping through the forms to apply
for the job, to sign up for insurance, a criminal background check, and a
nondisclosure agreement.
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Swatches
Links
Text Wrap
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Paragraph Styles

Character
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Word Splits
&

Splitting words at the end of the line e

i Book Genie

Style Name: Body
Location:

Hyphenation

Hyphenate

Words with at Least: letters

After First: letters
Before Last: letters

Hyphen Limit: hyphens

SIS P 2 E€ 21 € >

Hyphenation Zone:

Better Spacing @) Fewer Hyphens

[] Hyphenate Capitalized Words [_] Hyphenate Last Word

(] Hyphenate Across Column



Manuscripts and Word Patterns
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* Manuscripts

Two spaces after period
Tab at paragraph break

* Word patterns

Orphans
Widows

Word widows
Word stacks
Rivers of white



Working with
a Book Designer
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What Your Book Desigher Needs

To know your book’s audience and goal for your book
For nonfiction, an outline (for subhead organization)
What front- and back-matter pages you’ll include

A complete, edited manuscript
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Copyright

US Copyright
Creative Commons
Copyright and words
Copyright and images

Copyright and typefaces



US Copyright P
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Public Domain: Anything published before 1929.

Fair Use: Passage used for criticism (including parody), comment, news
reporting, teaching, scholarship, and research

To Use Copyrighted Material: Ask permission and pay any fees requested




Creative Commons

Creative Commons: Creator gives voluntary license for use at no charge,

with optional restrictions:

« CC BY: Give credit to creator

« CC BY-SA: Credit creator; credit adaptations to creator

e CC BY-NC: Credit creator; no commercialuse

* CC BY-NC-SA: Credit creator; no commercial use; the same applies to
adaptations

« CC BY-ND: Credit creator; no adaptations permitted

« CC BY-NC-ND: Credit creator; no commercial use; no adaptations

e CCO: Open to worldwide public domain
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To Use Creative Commons Material outside the License: Ask permission
and pay any fees requested




Copyright and Text

You need to get permission for any use of someone else’s words outside the definition
of fair use, unless the textisin the public domain.

This applies to song lyrics. And the music companies’ lawyers can be merciless.

Titles cannot be copyrighted, but you must have permission to use lines from a song
(unless you’re following the guidelines of fair use).
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_ Jan Bear




Copyright and Images
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There are many sites to get photos you can use in your work. Some Creative
Commons, some stock photos that you can use for a high or low price, some are a
hybrid of both. Be aware of the license you’re buying. Here are a few photo sites; you
can find many others by searching stock photos or some variation:

* Unsplash.com — Paid and inexpensive licenses for a wide range of photos.

* iStock.com and Getty Images — High-priced stock photos and news (“editorial
only”) photos.

* Pexels.com — Creative Commons images. Again, check the license to see what
you’re using.

If you use a stock image, keep the license in your files and include it on whatever page
you list credits. There are people (real and/or scammers) who accuse you of using
unlicensed images and asking for fees to keep from suing you.




Copyright and Typefaces
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The typefaces you use in your work are also subject to copyright (it takes work to
create a typeface).

There are free (Creative Commons) typefaces as well as sites that will charge for the
fonts you choose.

If you belong to Adobe.com, you can use their fonts on a subscription basis.

Times New Roman, a very commonly used and readable font belongs to Microsoft. But
I’ve never heard of anyone getting sued for using it in a book. Your mileage may vary.
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